JULY 7-11, MONDAY - FRIDAY
Martin Scorsese Presents: Masterpieces of Polish Cinema
Co-presented with the Seattle Polish Film Festival

When Martin Scorsese traveled to Poland to accept an honorary degree from The Polish National Film, Television, and Theatre School in Łódź -- the institution that birthed the famed "Polish Film School" of the 1950's and 60's, which put Polish cinema on the map, he knew he needed to bring the great masterpieces of Polish cinema back with him. 

In the months following the visit, Scorsese chose twenty-one recently restored Polish masterpieces by directors such as Andrzej Wajda, Krzysztof Zanussi, Andrzej Munk, Jerzy Kawalerowicz, Aleksander Ford, Krzysztof Kieslowski, and others for a North American tour. 

Northwest Film Forum and the Seattle Polish Film Festival will present eight of these Polish classics in July. Each film has been digitally re-mastered and brilliantly restored on newly subtitled DCPs. 


The cinematic masterpieces from the legendary school include a sweeping historical epic of the Egyptian pharaoh Ramses XIII, a Warsaw Uprising rebel turned POW camp escapee, a 1960s western, Zanussi’s scathing comedy set in a university summer school camp, a medieval blockbuster, a dreamy fantasy tinged with reflections on the Holocaust, and Academy Award winner Andrzej Wajda’s 19th century wedding party ornamented with lively country music and dead souls. 

Stay tuned for eight more in the fall, including Wajda's Ashes and Diamonds, which Scorsese himself hailed as one of the ten best films ever made, and the alchemical surrealist classic, The Saragossa Manuscript.

· Get a series pass and see all of the Masterpieces of Polish Cinema at a discount!  $70 ($40 for SPLFF and Film Forum Members).
JULY 7 AT 7PM

Pharaoh

(Jerzy Kawalerowicz, DCP, 180 min)


An epic film production—including battle scenes featuring thousands of extras and refined choreography—Pharaoh focuses on the story of young Egyptian ruler, Ramses XIII. 

With his young passions, love and idealism, the Pharaoh has to face the cold pragmatism of dealing with the country’s external enemies and internal struggles. After his position is reduced to a figurehead, Ramses fights to regain power (under absolute the control of knowledge exercised by his priests). 

Riddled with psychological, moral and philosophical questions about the nature of power, Pharaoh ultimately rises above large battle scenes and romantic kisses in favor of a deeply meaningful artistic creation. Unfortunately, the German releasing firm that acquired the distribution rights to Pharaoh shortened the film for international release, and then went bankrupt when there was little interest in the truncated version. Now restored to its original form, Pharaoh brandishes its heroism as a weapon, teaching us that noble defeat is better than silence in the face of morally corrupt politics.

JULY 8 AT 7PM 

Jump

(Tadeusz Konwicki, Poland, 1965, DCP, 104 min)


A Western set in Poland of the 1960s. A man on the run jumps off a train and seeks refuge in a scarcely populated settlement, nearly a ghost town. It is hard to tell what or where the place is, set halfway between dream and reality, inhabited by people in distress. Who is the mysterious Mr. Nobody? To some he seems to be a prophet; to others, a martyr or a common liar. This enigmatic role was played by Zbyszek Cybyluski, one of the most recognizable and beloved stars in the history of Polish cinema.

JULY 8 AT 9PM

Mother Joan of Angels

(Jerzy Kawalerowicz, Poland, 1960, DCP, 110 min)


Young, virtuous exorcist Father Suryn is assigned a difficult task: he must investigate a case of demonic possession, after a local priest is burn to death for tempting the nuns of a convent. Arriving at the nunnery, he meets its abbess, Mother Joan, and subsequently embarks on a struggle against the forces of darkness, to save her soul. Inevitably, the priest must choose between sacrificing his own purity and saving the convent from evil. A visually sophisticated film, Mother Joan of the Angels is a study of faith, sin and redemption.

JULY 9 AT 7PM

Black Cross

(Aleksander Ford, Poland, 1960, DCP, 166 min)


The first Polish historical blockbuster and the most viewed Polish movie of all times, Black Cross features battles galore, political maneuvering and tragic love set in medieval times. Based on a novel that was written in the thick of the Germanization program, Black Cross depicts the heroic Polish campaign against the invading Order of the Teutonic Knights. Devoid of anachronisms, Aleksander Ford’s creation was masterfully produced as a grand historical epic. The film garnered 14 million viewers in the first four years after release, and was screened in 46 different countries.

JULY 10 AT 7PM

The Wedding

(Andrzej Wajda, Poland, 1972, DCP, 102 min)


Academy Award-winning director Andrzej Wajda takes us to a wedding party, where people talk, drink and dance and flirt; young and old, rich and poor alike. It is an unusual 19th-century wedding; the marriage of an intellectual from a big town with a simple country girl. Families and friends from both sides regard the alliance with skepticism and curiosity. 

The director uses this event as a pretext to expose a gallery of characters from various walks of life, including a priest, a poet, a farmhand and wife of a counselor. Unexpectedly, something uncanny begins to permeate the joyful celebrations, as some of the guests begin to see mysterious ghosts. Hidden grudges, complexes and yearnings step out of the hidden corners of their souls. 

A brilliant film adaptation of one of the most important Polish plays, set to lively country music.

JULY 10 AT 9PM
Hourglass Sanatorium

(Wojciech J. Has, Poland, 1973, DCP, 124 min)


Magic, dreams, a manor in decay: the Hourglass Sanatorium is one of the most original and beautiful films in Polish cinema, a visionary, artistic, poetic reflection on the nature of time and the irreversibility of death. The screenplay is an adaptation of the fantasy fiction of Jewish author Bruno Schulz, one of the most renowned Polish prose stylists of the 20th century. Reflections on the Holocaust were added to the movie, reading Schulz’s work through the prism of his death during World War II.

JULY 11 AT 7PM

Camouflage

(Krzysztof Zanussi, Poland, 1976, DCP, 106 min)


An ironic and absurd comedy, Camouflage transports us to a university summer school camp. The shallowness and cynicism of the academic milieu becomes apparent through the relationship between a young linguistics professor, Jaroslaw, and his diabolical senior colleague, Jakub. “All people are conformists just like you and I,” exclaims the latter, protesting against the liberal teaching approach of Jaroslaw. 

Renowned contemporary Polish director Krzysztof Zanussi presents the deeply troubling premise of the consequences of academic conformity with witty humor, as he mocks the status quo. Not intended as a political film, Camouflage was harshly received by the Polish government, immediately landing on the year’s list of banned films.

JULY 11 AT 9PM

Eroica

(Andrzej Munk, Poland, 1957, DCP, 85 min)


Andrzej Munk’s Eroica, a Heroic Symphony in two parts and a masterpiece of the Polish Film School, puts a realist lens to the romantic idea of heroism. Based on a script by Jerzy Stefan Stawiński, Eroica draws on its author’s first-hand experience as a soldier in the September campaign against the invading German army in 1939. Imprisoned in a POW camp, Stawiński escaped, participated in the Warsaw Uprising, and upon its failure was returned to another POW camp. 

Eroica displays the futility of the armed struggle against both Germany and Russia, while exposing the idea of heroic suffering as preposterous. In the film, World War II-era Poland is under Nazi occupation. Two stories offer ambiguous images of war: the absurd life of an average bon-vivant who, against his better judgment, participates in the combat; and righteous Polish officers incarcerated in a German camp. Is there any place for glory in the perilous time of war?

